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Abstract

In 1811, Beethoven composed the Piano Trio “Archduke” in B Flat Major, Opus 97. This
piece is one of Beethoven’s supreme achievements in music and a landmark work for piano,
violin, and cello. In order to provide a comprehensive study of the “Archduke” Trio, this
paper will examine its compositional background and analyze the work’s form, thematic
unity, rhythmic figures, and harmonic structure. As a whole, the trio lacks traditional sonata
arrangements, though its unified by tightly interrelated thematic motives and underscored
by polyphonic textures, different rhythmic patterns, and dramatic alternation of harmony.
Performers who play this piece should be able to maintain steady rhythms and be keenly
aware of changing tempos, alongside the ability to engage with the mood and emotion
presented by the ensemble. Only then will the performer be able to fully express the
emotional depth and spectrum of this work.
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I Basil Smallman, The Piano Trio: Its History, Technique, and Repertoire (New York: Clarendon, 1990), 65-70.
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Press, 1994), 29-58.

Robert Winter and Robert L. Martin, eds., The Beethoven Quartet Companion (Berkeley: University of California

3 Elfrieda F. Hiebert, “The Piano Trios of Beethoven: An Historical and Analytical Study” (PhD diss., University of

Wisconsin, 1970), 138-57.

4 Robert L. Smith, “A Study oF Instrumental Relations: The Piano Trios of Beethoven” (PhD diss., Florida State

University, 1971).

5> Susan Kang, “The Music of Archduke Rudolph, Beethoven’s Patron, Pupil, and Friend” (PhD diss., City

University of New York, 1983).

6 Seow-Chin P. Ong, “Source Studies for Beethoven’s Piano Trio in B-flat Major, Op. 97 (‘Archduke’)” (PhD diss.,

University of California, 1995).
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12 Ludwig van Beethoven and Ignaz R. von Seyfried, Louis Van Beethoven’s Studies in Thorough-bass, Counterpoint

and the Art of Scientific Composition. ed. Henry H. Pierson (Leipzic: Schuberth and company, 1853).

13 Alexander W. Thayer, The Life of Ludwig van Beethoven, ed. Hermann Deiters, and Hugo Riemann. Trans. Henry
E. Krehbiel (New York: The Beethoven Association, 1921), 2: 80.

14 Ibid., 80.

15 Gustav Nottebohm, Zweite Beethoveniana: Nachgelassene Aufsatze, ed. Eusebius Mandyczewsk (Leipzig, J.
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