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Abstract

Philosophy of music education is used to explore nature of music education, to determine
the goals of music education, to clarify methods of music teaching and to improve
the practice of music education. Aesthetic and Praxialism are the most important
philosophies in music education. Their rationales and claims affected the practices of
music education in many countries. William Frankena’s mode of education analysis
was adopted in this article to explore the arguments of Aesthetic and Praxialism, which
included their notions about values and goals of music education, programs of music
curriculum and music teaching, and relationships between theories and practices. The
findings of this article are as follows: from an Aesthetic point of view, the value of music
education depends on its aesthetic feature. The goal of music education is to develop
students’ aesthetic sensitivities and judgement. The rationales and practices of Aesthetic
are closely connected. However, the effect of aesthetic sensation is more difficult to
evaluate. Praxialism emphasizes music’s contextual feature. The goals of music education
are to help students achieve self-growth by participating music activities and understand
the functions of music in societies and cultures. By music curriculum-as-practicum,
students gain procedural knowledge and learn how to participate in real music context
through music creating, performing, improvising, arranging and conducting.
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FEE A T E AR TERE ZE (process-
folio) FLiZRCRkEE A4 S IFIHE SRR —
fE A= (Elliott, 1995) -

BRYIERGHREREE LT LR
KE - DS ERFENEHERE B
IEZ b B E EEE A A C
ANEHEA ~ AR 0 o S o) S B T 7 A
A o [EHENY - BRI EEEES
LR M S SR - BRI R B E
i NS ELE - BlanfeEZR T - R ESC
{EHHERES  EEEDKENERS
= BB E T EERE  AIE
TR - B LR A HOR R E S (Elliott,
1995) - FIEERZ TTSULEERHBE
Regelski (2000 ) ¥4 2 7T 30 LY i B B
Wt R ER R BRI I O BB « BB ARRR T R LAE
EEZ I B EEE R F UL
HIE 44 - B B S bRY S 4 0 1
EERL I ULESBEN AR -

T I8 G 1 T AR T A £ R A R 2
HIEMRER] - AR E 208 - MALER B
TERET  ZERERBEEEEEE
7 R8RS 22— Ui E
#)3EF2 (enculturation) -+ Z4H HER
HEETELETERENES - T8
MEfEEE -~ 51824 RMERBARIR
YA Q- FEATEN BT - AT ER R
B S SRR G R o (iR
EFTERERIREL - SRR R RIS BT
5 AR A SRR % - FREHT
& 1F - RS MR BEENE - R
DUR By 5= - 5 SR TE R %
(Elliott, 1995) - B4 EREIZEHE
TREHEEENHE » MR HEET S
AT A B RS -

i LRl F SR R
EEETER - R SE g bt

HURAE (E(E - R ERERES & EAIE
Bt > DURATE T SRS - HEER N
HHRRIMERRTE AR AR B 4432 - 5t
BT IR B BR 2R 1 S A B PR A B 53R 12
Fobt - A B P SR A AR AR
MR e o F AT B R B NS S
AIFFELANEE - FLICTEH ARl G LET5
o FERE RS TR SRFEG
R4 B E B AR TR -

=~ HEm LT

DL R B ## (. B Frankena (1996) &
HREBETESITE - K& HmZ
MBIRATR - WIE S A -

BRI S 88E BB E R (R
Z BRI RER S b 44 n Tt & 4 B T e
M FREEENEENTR2REETENIN
EERAE W& EREmE LT
IRAE (EAE - P a8 B MR A& B8 A F R & 4%
HISMEREE - LRI EEBENZ S
LHE o R R AR R S e g s
HHThREE EEM  BESERRLZ
EHHY A ESESMEEE R B Z B %A
B BB A A g e AT Rk g
AT PLESEZ AN KB B -

EHEKRE  BERmHNTRBEE
EHTR - RUoRER SR SR EE
[ - g RUERY ~ ISR B -
HEEREREH I REREXR - R
)~ EERIERE - 12 e KR 5 e 0 B
PR - BAZHEL & SRS A B
R - IRASRBEFER A - MER
AREM RS EESE - HIBEXEIEE)
B (1) 22 RELE R EAE - RS AR
AERWHE R - REAKE » ZHEE
A 22 7 PR I B 36 R G B 17 BV ES 0 Elliott
(1995) 38Ry ERAL B T 2 — T RS
B WG E S EA EREE -tk
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